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As I’'ve previously discussed, I'm working with a dataset combining
page-level word counts I am just now beginning to explore using
HathiTrust Data Capsules to access full-text. I'm quite late to
this party, but they seem kinda awesome. from HathiTrust with
the At the Circulating Library bibliography to investigate the
three-volume novel as something like a publishing platform. In the
course of that investigation I encountered a minor data mystery;
this post summarizes it. Spoiler: after 1880 three-volume novels in-
cluded more advertising—or, more precisely, particular publishers
did (Chatto and Windus especially). These pages of advertisement
contribute noise to analysis of these texts and should probably be
removed for most types of analysis.

Clustering the Three-Volume Novel

It took me a while to convince myself of this conclusion, however,
and this post records that process of self-persuasion. Let’s start
with this image: You can get larger versions of the plots on this
page by right-clicking and opening the image in a new tab.

This graph shows all the three-volume novels listed in the ATCL
bibliography that I have (so far) been able to identify in HathiTrust.


https://cforster.com/2023/08/novel-lengths/
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Figure 1: Jittered points in 5 clusters detected; each point represents
a single novel.

Each dot represents a single novel. The novels have been repre-
sented as bags of words, generated from HathiTrust’s extracted fea-
tures dataset, and then clustered using k-means clustering. I won-
dered if this sort of unsupervised clustering could identify genres
within the dataset. While the three-volume format imposed certain
kinds of uniformity across novels (especially in terms of length),
a variety of genres thrived within this constraint. One critic, for
instance, describes three central strands in “Victorian Popular Fic-
tion”: “In minor fiction the major interests lie in the sensational
novel, the romance or domestic love story, and the adventure tale,
either historical or geographically exotic” (Terry 12). Would a clus-
tering algorithm locate those (or other) trends?

After trying a few k values (and using the somewhat dubious “el-
bow method” to find a number for k, I settled on five clusters. (I'm
continuing to explore ways to cluster this data, but this post is about
something odd I noticed along the way.) And it is the result of that
clustering that is visualized above. Each point represents a novel;
its location on the x-axis places it within one of five clusters; its ver-
tical position shows its year of publication (the points are “jittered”
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and slightly transparent to aid viewing). To me, such a visualiza-
tion is a useful way of getting an overview of this data; it shows
not just how many novels were identified in each cluster, but offers
some sense of trends over time.

Perhaps you can detect some trends. The number of novels pub-
lished per year increases across the dataset, so the increased num-
ber of points towards the top makes sense. Clusters 0 and 1 seem to
increase, cluster 2 may decrease and cluster 3 seems mostly consis-
tent. Maybe. But surely what jumps out is cluster 4. What’s going
on with cluster 47

We have no insight yet into what similarities (what sets of word
frequencies) are producing these clusters. Looking only at this vi-
sualization it is impossible to know if these clusters are meaningful
at all. We could look over the titles of the novels in each cluster
to see if the clusters make sense—but while interesting to look at
(WARNING: large filesize—a 3 meg image), the titles alone are hard
to parse.l will note that works by a single author do seem to collect
within a cluster, which is promising I think.

To investigate further, I used tf-idf to identify the terms most dis-
tinctive to each cluster. (I added all the novels from each clus-
ter together, in effect comparing five long novels to one another).
Here are the top-scoring (per tf-idf scores, as implemented by
scikit-learn terms for cluster 4:

4: ['country', 'boy', 'understand', 'certain', 'really', '

Such a list of terms invites critical fabulation: perhaps this clus-
ter of novels, appearing largely after 1880, is from novels about
country boys who come to really understand certain ele-
ments of nature, such as dark death; and perhaps these novels
became especially compelling starting in the wake of the passage
of the Reform Act of 1867 and the Education Act of 1870, as a cer-
tain vision of rural working-class simplicity was increasingly com-
plicated, especially in the minds of the educated middle class who


/images/data-mystery/titles-by-cluster.png
https://en.wikipedia.org/wiki/Tf–idf
https://scikit-learn.org/stable/
https://en.wikipedia.org/wiki/Reform_Act_1867
https://www.parliament.uk/about/living-heritage/transformingsociety/livinglearning/school/overview/1870educationact/

formed a crucial part of the readership of three-volume novels. Is
that a compelling story? (I hope not.)

What jumped out to me in this list were tokens like 7s, 3s, 6s,
half, cr, vols, vol, illustrations, 2s, illustrated, 6d, and
8vo. Some (7s, 3s, 6s, 2s, 6d) are British, pre-decimalization prices.
Others (half, cr [short for crown], vols, vol, illustrations, and
8vo) are terms for book format. And both prices and book format
terms are typical of book advertisement lists.

I am now pretty confident that initial hunch was right: cluster 4
was created by changes in advertising practice. The remainder of
this post is about how I convinced myself that this hunch was true.

A Laborious Exercise in Hunch-Proving

I first searched through the texts to find pages where those terms
for money and format were most common. These pages, indeed,
were typically advertising, almost always at the end of volumes.
From this process of manual inspection, I identified 200 pages of
advertising in the dataset; I also collected 200 pages from novels
in the dataset that I assumed were not advertising (by randomly
selecting pages from the middle 75% of volumes). These 400 pages
offered a dataset from which I trained a logistic regression classifier
to distinguish advertising from non-advertising pages. Holding out
a quarter of pages as a test set, the classifier reported 100% accuracy
on the held-out test data.

I then used that classifier on every page in the dataset (of three-
volume novels listed in ATCL and identified in HathiTrust), identi-
fying about 6,100 pages of advertising in the entire dataset. With
this data I was able to begin to investigate the presence of advertis-
ing across my sample of three-volume novels.

An important first summary is offered by this graph:

First: this graph reminds me that I am looking at a subset of a much
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3-Volume Novels: In ATCL Database, Discovered in HathiTrust, and with Ads, by Select Publishers
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Figure 2: Comparison of the number of titles listed in ATCL, num-
ber of titles identified in HathiTrust, and number of titles with ad-
vertising.

larger bibliography. The ATCL bibliography (when I last down-
loaded it; it is continuously updated and I'm due for a re-up) listed
22,000 titles. Of those about 5,000 are three-volume novels. And
within those 5,000 three-volume novels in ATCL I have identified
about 1,000 in HathiTrust—or nearly 20%. But that 20% is not con-
sistent across publishers.

Publisher

Titles in ATCL

Titles identified in HathiTrust
Percentage Identified

Hurst and Blackett

878

152

17.3



Bentley

755

173

22.9

Tinsley Brothers
486

84

17.3

T. C. Newby
375

27

7.2

Chapman and Hall
295

73

24.7

Henry Colburn
269

25

9.3

F. V. White

202

19



9.4

Chatto and Windus
197

48

24.4

Smith, Elder

190

49

25.8

Sampson Low

187

37

19.8

Saunders and Otley
153

18

11.8

Samuel Tinsley
151

12

7.9

Ward and Downey
122



25

20.5

John Maxwell
91

3

3.3
Macmillan
89

34

38.2
Blackwood
86

36

41.9
Longman
68

29

42.6
Remington
67

9

13.4

C.]J. Skeet



62

3

4.8
Hutchinson
38

11

28.9

For some reason, for instance, I've only identified 3 of the 91 titles
published by John Maxwell. This may be a failure in how I'm find-
ing novels. It may be attributable to the HathiTrust dataset itself.
The ATCL bibliography is focused on British publishing Indeed, the
three-volume novel is a British phenomenon; the artificial price-
structure that enabled it did not operate in the U.S. or continental
Europe. but HathiTrust’s collection is a culled from U.S. libraries;
this may explain the gaps. I really don’t know and I don’t think any
of this issues affect the particular mystery I'm trying to solve (the
case of cluster 4), but it is worth remembering.

These provisos acknowledged, I think we can say that publishers
varied widely in whether they included advertising. Hurst and
Blackett, the biggest publisher in the dataset, included advertising
in most of their titles; but many publishers included none at all.

Within my data, only three publishers included advertisements in
more than half of their three-volume titles: Chatto and Windus,
Hurst and Blackett, and Macmillan.

But this observation is further complicated by additional variables.
First: publishers change their practices over time and so these per-
centages may be hiding trends within the output of any publisher.
Second, as a measure of advertising the “percentage of titles with
ads” conflates a single page of advertising with multiple pages. And,



Percentage of Titles in Dataset with Advertising for Top Publishers
e publishers with more than 20 ttles in dataset)

H ® H H 2 H 4 2 2 o 5
s 5 @ @ 5 5 g =
5

i vol

Publisher Name

Percentage of Titles with Detected Advertisements

@
75
25

Figure 3:

indeed, some titles have a single page of advertisements, while oth-
ers may include many pages of advertisements. This latter point
includes a further complication: regardless of the number of pages,
a publisher may adjust the size of the typeface to fit more text on
a single page. In short, “percentage of titles with advertisements”
obscures two variables: time and amount of advertising (where ad-
vertising is probably measured in words of advertisement).

Let’s first look at select advertisers to investigate trends in adver-
tisement (here measured in pages):

The red shaded area represents the the years when cluster 4
emerges (1880-1897). While these trends are a bit jagged (there’s
no smoothing here), it seems clear that in the period of interest
Chatto and Windus emerges as the main contributor of advertising
to this dataset.

We can also look at how many words of advertising per page were
detected. I've added smoothing lines to make the trends clearer:
while Hurst and Blackett had on average more words per page of
advertising than other publishers, they had fewer words per page
of advertising than either Macmillan or Chatto and Windus, pub-
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Trends in Advertising Among Select Publishers
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Figure 4: Trends in Advertising Among Select Publishers
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Average Number of Words Per Page of Advertising in Titles
(Each dot represented a single work; color coded by publisher.)

Average Tokens per Page of Advertising

Figure 5:

lishers who increased their total pages of advertising in the period
when cluster 4 emerges.

It is true that “advertising increases” during the period when cluster
4 emerges. This is true both in terms of an increase in the total
number of pages of advertising over the period and in the amount
of advertising per page. The increase in words per page is especially
worth noting because once those words were added to the rest of
the text, for purposes of clustering, they would have had an effect
larger than even the number of pages would suggest.

Even as advertising is increasing across this period, this increase,
however, is not uniform; it reflects particular publishers, especially
Chatto and Windus.

So far we have a cluster that emerges in a period; a series of trends
in advertising that increase in that period; and some words in the
tf-idf scores that suggest a connection. But it was the following
two visualizations that convinced me that cluster 4 was produced
by these changes in advertising.

The first is a version of my original visualization, now color coded
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Clusters Detected in Works (k=5) Over Time, Chatto and Windus Highlighted
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to contrast books published by Chatto and Windus with other pub-
lishers.

While Cluster 4 is not generated exclusively by Chatto and Windus,
Chatto and Windus do dominate that cluster. 48% percent of the
works in cluster 4 were published by Chatto and Windus (who was
responsible for 10% of the books published in the period from 1880
to 1897); and 62% of the 42 works published by Chatto and Win-
dus in the period were classified as cluster 4. So—there is strong
correlation between cluster four and Chatto and Windus.

A second image color codes the points based on the number of
pages of advertising detected in the title.

These visualizations convince me that cluster 4 is a product of a
change in how much advertising was included in the three-volume
novels in the dataset, with the bulk of the change produced by
Chatto and Windus.

And, having thus laboriously concluded that advertising was con-
taminating the clustering, it is a relatively simple matter to remove
the advertising pages and cluster again. Doing so eliminates the

13



Clusters Detected in Works (k=5) Over Time, Color-Coded by Amount of Advertising
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Figure 7:

anomalous cluster that emerges around 1880.

There would be other things to say about this new clustering. K-
means clustering is a stochastic process, so one can’t compare sep-
arate clusterings directly. It is especially important to not see any
of these clusters as directly corresponding to the old cluster 4. This
is simply a new way of splitting up the ~1000 novels in this dataset.
However, by removing the pages I identified as advertising we also
eliminate the appearance of a cluster that emerges around 1880.

Advertisement in the Time of the Triple-Decker’s Decline

You may be wondering: what did these pages of advertisements
look like? There is some range, but they are mostly book lists pub-
lished by the publisher featuring “New Books” (or New Books this
Month). They typically list author, title, and some short description
of the book object itself (e.g. cloth, illustrated; sometimes a price).
They could be quite simple, as this list of “Cheap Editions of Popular
Novels”

Source: List of “Cheap Editions of Popular Novels” from the back
pages of Queen Cophetua by R. E. Francillon (1880)

14
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Figure 8:

They could also be more elaborate, like this page—the first of a more
than 30-page addendum listing Chatto and Windus titles.

Source: A Chatto Windus Book List (appearing at the back of a
volume of Blind Love by Wilkie Collins, published by Chatto and
Windus in 1889).]

At times an entire page would be devoted to a single work, as in
this advertisement for the second volume of what I take to be a
history of the Tower of London. It includes extensive quotations
from reviews as well as a complete table of contents. The book list
then continues for another sixteen pages of advertisements (most
significantly shorter) after than this one.

Source: Hurst and Blackett Book List appearing at back of a volum
of Annals of an Eventful Life by George Webbe Dasent (1870)

These lists advertize works in a variety of genres; they sometimes
have their own pagination and were presumably added to many
different novels as they were being published.

They are mostly advertisements of books for sale—rather than for
lending from a private library. While in one list Chatto and Win-
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CHEAP EDITIONS OF POPULAR NOVELS.

Post 8vo. Illustrated boards.

MY MISCELLANIES. By Witkie Corrins,
THE WOMAN IN WHITE. By Wikie Corrins.
THE MOONSTONE, By Wiuxie CoLLINs.

MAN AND WIFE. By Wikie CorLINs,

POOR MISS FINCH. By Wikie CoLLins.

MISS OR MRS.? By Wirkie CoLruins.

THE NEW MAGDATLEN. By Wirkie Corrixs.
THE FROZEN DEEP. By Wixie CorLiNs.
THE LAW AND THE LADY. By Wirkie CoLLixs.
THE TWO DESTINIES. By Wixie Corrins.
THE HAUNTED HOTEL. By Wixie CorLiNs.
FELICIA. By M. Beruam-EpwArbs.

ROXY. By Epwarp EgGLesTON.

FILTHY LUCRE. By ALpany pk FONBLANQUE.
OLYMPIA. By R. E. FRANCILLON.

DICK TEMPLE. By James GREENWOOD.

UN. DER THE GREENWOOD TREE. By Tuomas
ARDY.

FATED TO BE FREE. By Jeax INeELOW.
CONFIDENCE. By Hexry James, Jun.

THE DARK COLLEEN. By Hagrierr Jav.
QUEEN OF CONNAUGHT. By Harrierr Jay.
OAKSHOTT CASTLE. By Hexry KiNgsLey.
NUMBER SEVENTEEN. By Henry KiNesLEY.
PATRICIA KEMBATLL. By E. Ly~y LiNtox.

THE ATONEMENT OF LEAM DUNDAS. By

E. Ly~N LiNToN.
THE WORLD WELL LOST By E. Lys~ LixToN.

CHATTO & WINDUS, LONDON.
VOL. III. U

al fi
DRTH CAROLINA AT
EL HILL

INTERNET ARCHIVE

Figure 9: List of “Cheap Editions of Popular Novels” from the back
pages of Queen Cophetua by R. E. Francillon (1880)
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Ak ST OF-BOOKS

PUBLISHED BY

CHATTO & WINDUS,

214, PICCADILLY, LONDON, W.
Sold by all Booksellers, or sent post-free for the published price by the Publishers.

Abbé Constantin (The) By
Lupovic HALevy, of the French
Academy. Translated into English.
‘With 36 Photogravure Illustrations by
GouriL & Co., after the Drawings of
Madame MADELEINE LEMAIRE. Only
250 copies of this choice book have
been printed (in large quarto) for the
English market, each one numbered.
‘The price may be learned from any
Bookseller.

About.—The Fellah: An Egyp-
tian Novel. By EpMmoND ABoUTa
Translated by Sir RaNDAL ROBERTS.
Post 8vo, illustrated boards, 2s. ; cloth
limp, 2s. 6d.

Adams (W. Davenport), Works
bt

y:

A Dictlonary of the Drama. Being
a comprehensive Guide to the Plays,
Playwrights, Players, and Play-
houses of the United Kingdom and
America, from the Earliest to the
Present Times. Crown 8vo, half-
bound, 12s. 6d. [Preparing.

Quips and Quiddities. Selected by
W. DavENPORT ADpAMS. Post 8vo,
cloth limp, 2s. 6d.

Advertising, A History of, from
the Earliest Times. Illustrated by
Anecdotes, Curious Speci and

Aidé (Hamilton), Works by:
Post 8vo, illustrated boards, 2s. each.
Carr of Carrlyon. | Confidences.

Alexander (Mrs.), Novels by:
Post 8vo, illustrated boards, 2s, each,
Maid, Wife, or Widow ?

Valerie's Fate.

Allen (Grant), Works by :
Crown 8vo, cloth extra, 6s. each.
The Evolutionist at Large.
Vignettes from Nature.
Colin Clout’s Calendar.

Crown 8vo, cloth extra, 6s. each; post
8vo, illustrated boards., 28. each.
StrangeStories. Witha Frontispiece
by GEorRGE Du MAURIER.
The Beckoning Hand. With a
Frontispiece by TowNLEY GREEN.

Crown 8vo, cloth extra, 3s. 61. each,
post 8vo, illustrated boards, 2s. each.
Philistia. | For Maimie's Sake.
Post 8vo, illustrated boards, 2s. each.
Babylon: A Romance.

In all Shades.
Crown 8vo, cloth extra, 3s. 6d. each.
The Devil’s Die. | This Mortal Coil.

The Tents of Shenjl.ﬁ'rhxee Vols.,
crown 8vo.

Notices of Successful Advertisers. By
Hexry Sampson. With Coloured Fron-
tispiece and Illustrations. Crown 8vo,
cloth gilt, 7s. 6d.

Agony Column (The) of “ The
Times,” trom 1800 to 1870. Edited,
with an Introduction, by ALice CLaAv.
Post 8vo, cloth limp, 2s. 6d.

INTERNET HIVE

Architectural Styles, A Hand-
book of. Translated from the German
of A. ROSENGARTEN, by W. COLLETT-
Sanpars. Crown 8vo, cloth extra, with
639 Illustrations, 7s. 6d.

Arnold.—Bird Life in England,
By EpwiN LeEsTER ArNorLD, Crowan
8vo, ~loth extra, 63

ILLINOIS AT
AMPAIGN

UNIVERSI
URB

Figure 10: A Chatto Windus Book List (appearing at the back of a
volume of Blind Love by Wilkie Collins, published by Chatto and

Windus in 1889).
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13, GREAT MARLBOROUGIH STREET.

MESSRS. VHURST AND BLACKETT'S
LIST OF NEW WORKS.

VOL. II. OF HER MAJESTY’'S TOWER. By
W. HEPWORTH DIXON. DEDICATED BY EXPRESS PER-
MISSION TO THE QUEEN. JFourth Edition. Demy 8vo. 13s.

Conrexts:—The Anglo-Spanish Plot—Factions at Court—Lord Grey of Wilton—
0ld English Oatholics—The English Jesuits—White Webbs—The Priests’ Plot
—Wilton Court—Last of a Noble Line—Powder-Plot Room—Guy Fawkes—
Origin of the Plot—Vinegar House—Oonspiracy at Large—The Jesuit's Move—
In London—November, 1605—Hunted Down—In the Tower—Search for Gar-
net—End of the English Jesuits—The Catholic Lords—Harry Percy—The
‘Wizard Earl—A Real Arabella Plot—William Seymour—The Tscape—Pursait
—Dead in the Tower—Lady Frances Howard—Robert Carr—Powder Poison-
ing—The End.

Frox tHE ToMes:—*All the civilized worldi—English, Continental, and Ame-
ricun—talkes an interest in the Tower of London. The Tower is the stage
upon which has been enacted some of the grandest dramas and saddest tragedies
in our national annals, If, in imagination, we take our stand on those time-worn
walls, and let century after century flit past us, we shall see in duo succession the
majority of the most famous men and lovely women of England in the olden timo.

e shall see them jesting, jousting, love-making, plotting, and then anon. per-
haps, comniending their souls to God in the presence of a hideous masked figure,
bearing un axe in his hands, It is such pictures as these that Mr. Dixon, with

. considerable skill as an historical limner, hus set before us in these volumes, Mr.
Dixon dashes off the scenes of Towor history with greut spirit IHis descriptions
are given with such terseness and vigour that we should spoil them by auy attempt
at condensution. As favourabls examples ol his narrative powers we may call at-
tention to the story of the beautifal but unpopular Elinor, Queen of Henry [1L., and
the description of Anne Boleyn's flrst and socond urrivals ut the Tower. Then weo
have the story of the bold Bishop of Durham, who escapes by the aid of a cord
hidden in & wine jur; and the tule of Maud Fitzwalter, imprisoned and murdered
hy the cuitilf John. Passing onwards, we meet Charles of Orleans, the poetic
French Princo, captured at Agincourt, and detained for five-and-twenty years a
prisoner in the Tower. Nextweencounter the baleful form of Richarcd of ({loucester,
and are fllled with indignation at the bluckest of the bluck Tower desds. As we
draw neaver to modern times, we have the sorrowful story of the Nine Days’
Queen, poor little Lady Jane Grey. The chupter entitled *No Cross, no Crown ™
is one of the most affecting in the hool.. A mature man can scarcely rewd it with-
out feeling the tears ready to trickle from his eyes. No part of the frst volume
yields in interest to the chapters which are devoted to the story of Sir Wulter
Ruleigh. The greater part ol the second voluma is occupied with the story of the
Gunpowder Plot. The nurrative is extremely intoresting, and will repuy perusal.
Another cause celébre possessed of a perennial interest, is the murder of Sir Thomus
Overbury by Lord and Lady Somerset. Mr. Dixon tells the tale skilfally. In con-
clusion, we may congratulate the wuthor o this, his lutest work. Both volumes
are decidedly attractive, and throw much light on our nationul history, but wo
think the palm of superior interest must be awurded to the second volume.”

Frodt tHE ArieNzsUsM :—* The present velums is superior in sustained interest
to that by which it was preceded. The whole detuils are so picturesquely narrated,
that the reader is carried away by the narrative. The stories are told with such
knowledgo of new [acts us to make them like hitherto unwritten chaplers in our
history.”

Frox mie Moryive Posr:—'This volume i the reader's ion
and stimulates his curiosity, whilst throwing floods of pure light on several of the
most perplexing matters of James the First's veign. Not inferior to any of the

author's provious works of history in respect of di and logical sound
it equuls them in luminous expression, and surpasses some of them in romantic
interest.”

1

Figure 11: A Hurst and Blackett Book List from the back pages of
Annals of Eventful Life by George Webbe Dasent (1870).
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dus offers a short list of “New Novels at All Libraries,” most of these
lists directly address consumers—offering works for sale (“Sold by
booksellers, or sent post-free for the published price by the Publish-
ers”) to readers at prices more reasonable (often in the 2-6 shillings
range) than the three-volume novel’s inflated retail price of one and
half guineas. It is interesting that these lists increase in the 1880s,
as this is the period when the three-volume novel (and the mar-
ket structure of lending libraries) were beginning to decline. These
lists might be seen (either as cause or effect) of the decline of the
three-volume novel’s dominance, which was inextricable from the
subscription library model.

Concluding Methodological Reflection

This mystery emerged from a fluke in the data. But one’s man’s
noise (“Can I cluster the genres of the three-volume novel?”) is an-
other man’s signal (“Increasing advertisement lists index the wan-
ing of the business model of the three-volume model”). I don’t
know that this is a new insight about the period, the three-volume
novel, or Victorian publishing, but the increase in advertising for
its alternatives (cheaper, single volume novels) is certainly part of
the picture of the three-volume novel’s decline.

It also ends up being a potentially valuable dataset of its own. Ad-
vertising lists contain information about price and genre; they high-
light prominent reviewing journals. They could also point to titles
not yet identified in ATCL or other bibliographies. The tendency
one sees in even simple book lists, for instance, to identify novels
by their authors seems an important and telling detail of how nov-
els were marketed.

And, of course, identifying these pages allows them to be removed,
which will in turn (I hope) improve results when I return to cluster-
ing these novels.

But if I am trying to talk up the benefits of this exploration of ad-
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vertising lists in three-volume novels, it is mostly because of how
laborious it has been. It is a cliché that 80% (at least!) of data anal-
ysis is data cleaning. But cleaning, as a metaphor, may obscure
how demanding this work can be. The cleaning metaphor obscures,
as in this case, that figuring out what was dirt and what was data
was the challenge. Complex, historical datasets (like HathiTrust
data) present these sort of unique challenges, where investigating
even a banal question (did advertising increase in three-volume nov-
els?) involves an enormous amount of care to avoid making mis-
takes.Which is not to discount the possibility that I have missed
something!
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